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NOMENCLATURE

Necks t rap  eye le t

Mir ror  lock

Depth-of - f ie ld  prev iew but ton

Sel f - t imer

Nikon
Synch  te rm ina l

Lens re lease but ton

Shut te r  re lease  coup l ing  *

F i l m - a d v a n c e  c o u p l i n g

Rewind  bu t ton

Tr ipod socket

Bat tery chamber

Camera back

*Shut te r  re lease coup l ing :  connects  w i th  the  re lease p lunger  o f  the  motor  d r ive .www.orphancameras.com



Focusing r ing wi th d is tance scale

Mete r  Coup l ing  p rong

Rewind  knob

Rewind  c rank

Accessory shoe

Flash contact

F inder  re lease  bu t ton

Ready- l ight  contact

ll

Depth-of - f ie ld  scale

Aperture r ing with aperture scale

Shutter release button

T-L f ingerguard

F i lm-advance  lever

Shutter speed dial

Viewf inder  eyepiece (wi th ready- l ight  bui t r  in)
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FOREWORD
The Nikon F2 of fers the qual i ty  per formance,
hand l ing  conven ience  and  ve rsa t i l i t y  you  need
for  t ru ly  profess ional  shoot ing.  To get  the best
resu l t s  f rom your  camera ,  a  tho rough  fami l i a r i t y
w i th  i t s  opera t ion  i s  essen t ia l .  S tudy  the  ins t ruc -
t i ons  ca re fu l l y  and  p rac t i ce  us ing  the  con t ro ls
be fo re  you  load  any  f i lm  in  the  camera .  Keep
th is  book le t  handy  fo r  ready  re fe rence  un t i l  you
have  mas te red  i t s  bas ics .  Fo l low the  ins t ruc t ions
fo r  camera  ca re  on  page  30  and  your  N ikon  F2
wi l l  g i ve  you  a  l i f e t ime  o f  dependab le  se rv i ce .



TOADING THE CAMERA
Fold out the O/C key and turn counterclockwise unt i l
the arrow points to the "O" (open) mark and the hinged
camera back pops open. Pull up the rewind knob and
drop a fi lm cartridge or loaded cassette into the fi lm
chamber with the fi lm leader pointing toward the take-
up spool .
Now, push the rewind knob down to hold the cartridge
in place and insert the end of the fi lm leader into any
one of  the s lots in the take-up spool .  Stroke the
fi lm-advance lever slowly to make sure that the fi lm
perforations mesh with the sprockets and that the edges
of the f i lm run paral le l  to the f i lm guide rai ls.

Close the camera back and lock it by turning the O/C key
clockwise unt i l  the arrow points to "C" (c lose).  Fold out
the rewind crank and turn i t  gent ly in the direct ion of
the arrow unt i l  you feel  a s l ight  resistance. This wi l l  take
up any slack in the fi lm cartridge.
Advance the f i lm and make two blank exposures to dis-
pose of the first few inches of f i lm which have been ex-
posed dur ing loading. When you do this,watch the rewind
knob to make sure it rotates in the direction opposite
the arrow whi le the f i lm is being advanced. This wi l l  indi-
cate that the fi lm has been loaded correctly and is being
advanced.
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The frame counter in the window in f ront  of  the f i lm-
advance lever should now be at  "0".  Advance the f i lm
one more frame and you are ready to take the first
p rc tu re.

C a u t i o n :  D o  n o t  l o a d  t h e  c a m e r a  i n  b r i g h t  s u n l i g h t .  l f  n o  o t h e r
s h a d e  i s  a v a i l a b l e ,  s h a d e  t h e  c a m e r a  f r o m  t h e  s u n  w i  t h  y o u r  b o o y
w h i l e  l o a d i n g .
T h e  O / C  k e y  c a n  b e  u n s c r e w e d  a n d  r e m o v e d  f o r  m o u n t i n g  t h e
M o t o r  D r i v e  M D - 1  .  H o w e v e r ,  n o r m a l l y  i t  s h o u l d  n o t  b e  u n s c r e w e d ,
e s p e c i a l l y  w h e n  t h e  c a m e r a  i s  l o a d e d  w i t h  f i l m  a s  t h i s  m a v
e x p o s e  t h e  f i l m .

No te :  The  camera  back  can  be  removed  f rom the  body  by
depress ing  the  lock ing  ca tch  loca ted  on  the  h inge .  Th is  mus t  be
done  when  the  camera  i s  used  w i th  the  250  magaz ine  back  MF-1 ,
wh ich  wraps  a round  the  body  in  p lace  o f  the  back .

U n I o a d i n g
When the frame counter indicates that the last  exposure
has been made, or when the f i lm-advance lever can no
longer be stroked, the rol l  of  f i lm has been exposed and
should be removed.
To unload, press the rewind but.ton on the camera base-
p la te ,  pu l l  up  the  rewind  knob,  un fo ld  the  rewind  c rank
and turn i t  wi th a constant,  gent le pressure in the direc-
t ion of  the arrow unt i l  you feel  an increased tension.
Give i t  a few more turns unt i l  no more tension can be
fel t  and the crank turns loosely.  Now the f i lm has lef t

t he  sp rocke ts  and  t he  camera  may  be  opened .  pu l l  t he
rew ind  knob  up  as  f a r  as  i t  w i l l go ,  and  t he  f i lm  ca r t r i dge
wi l l  d rop out .  As soon as the f i lm-advance lever  is  s t roked,
t he  rew ind  bu t t on  w i l l  pop  ou t  and  t he  f i lm -advance
mechan i sm w i l l  be  engaged  aga in .

No te :  The  f i lm  can  a l so  be  rewound  us ing  t he  Mo to r  D r i ve  MD-1 .
Fo r  de ta i l s  see  t he  i ns t ruc t i on  manua l  f o r  t he  Mo to r  D r i ve .



LOADING THE CAMERA -cont inued

F i l m - P l a n e  l n d i c a t o r
The exact posi t ion of  the f i lm plane can be determined
by pictur ing an imaginary l ine drawn along the top edge
of the digi ts which make up the camera ser ia l  number.
This is important to know when measur ing the f i lm-to-
subject  d istance in c loseups or macrophotography. The
distance from the fi lm plane to the surface of the bayonet
mount  i s  46 .5mm.

(bayone t  moun t  f ron t  su r face )

Fi lm-Advance Lever
The f i lm-advance lever s imultaneously advances the f i lm,
cocks the shutter and operates the f rame counter.  Stroke
the f i lm-advance lever wi th the r ight  thumb in a s ingle
stroke of  120" or a ser ies of  strokes. A bui l t - in locking
device prevents the shutter f rom being released unless i t
is  fu l ly  cocked and the f i lm has been advanced a fu l l
frame.
The lever spr ings back to i ts or ig inal  posi t ion,  wi th a 20o
angle of  c learance for the thumb after each complete
stroke.
Caut ion :  Be  ca re fu l  no t  to  push  the  rew ind  bu t ton  (on  the
camera ' s  basep la te )  du r ing  f i lm  advance  opera t ion .  Shou ld  th i s
occur ,  t empora ry  s toppage  o f  f i lm  t ranspor t  and  doub le  expo-
su re  o f  the  nega t i ve  may  resu l t .

, 'rfr

s B 4  f

www.orphancameras.com



The f rame counter  works automat ica l ly  to  show how
many f rames have been exposed.  l t  is  ca l ibra ted in  even
numbers  w i t h  t he  f i gu res  5 ,12 ,20  and  36  co lo red  o range .
The counter  s tops jus t  past  the 4} - f rame mark and resets
i tse l f  automat ica l ly  to  "S" ,  two f rames before "0" ,  when
the camera back is  opened for  re loading.

A piece of  paper or top torn f rom an empty f i lm carton
can be inserted in the metal  pocket on the back to serve
as  a  reminder  o f  the  f i lm type,  speed and number  o f
exposu res.
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EXPOSURE CONTROLS
The amount  o f  exposure  the  f i lm rece ives  is  de termined
by a  combina t ion  o f  shu t te r  speed and lens  aper tu re .
The larger the lens aperture,  the more exposure.  L ike-
wise, the s lower the shutter speed the greater the ex-
posure.  Aperture is expressed in f /numbers wi th larger
numbers  represent ing  smal le r  aper tu res  and v ice  versa .
For  example ,  f /8  g ives  tw ice  as  much exposure  as  f  111.
Shutter speed is expressed in seconds or f ract ions of  a
second.  The numberson the  shut te r  speed d ia l  a re  rec ip ro-
cals of the actuil speg{s..(2J0 represents 1 1250 second,
etc.  )
Lens aperture and shutter speed controls are calculated so
that an increase of  one f /number compensates for  a one-
step decrease in shutter speed. For example, l  1250 at f  l8
is  equ iva len t  to  11125 a t  f / l  1 .  The tab le  be low shows
how aperture and shutter-speed combinat ions are inter-
re la ted .  A l l  the  combina t ions  g ive  the  same exposure .

Aperture f 1 1 . 4 f12 t 12.8 tl4 f  ls.6
Shutter
speed'
(second)

1/s00 1l2so 1112s 1 1 6 0 1130

Se t t i ng  t he  Shu t te r  Speed  J
The Nikon F2 can be set  for  any shut ter  speed f rom

1 12000 second to  10 seconds.  Speeds f ronr  I  /2000 to  1

second  a re  se t  w i t h  t he  c l i c k - s topped  shu t t e r  speed  d ia l .
The  numbers  on  t he  d ia l  s t and  f o r  f r ac t i ons  o f  a  second .  1

125  rep resen ts  11125  second  and  so  f o r t h .  The  red  l i ne

be tween  1 /60  and  11125  s tands  f o r  t he  X  synch ro  se t t i ng
o f  

. l / 80  
second  -  t he  h ighes t  shu t t e r  speed  wh i ch  can  be

used  w i t h  e l ec t ron i c  f l ash .  A t  t he  B  (bu lb )  se t t i ng ,  t he

shu t t e r  r ema ins  open  as  l ong  as  t he  shu t t e r  r e l ease  bu t t on
i s  h e l d  d o w n .

1 0
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Turn the shutter speed dial unti l the desired speed
appears opposite the black l ine. The dial rotates a full
3600 in either direction and can be set either before or
after the shutter is wound. lt can also be set for inter-
mediate speeds between the marked settings for more
precise exposure, except at speeds slower than 1/80
second.
Extra-Long Exposures
For exposures of 2 to '10 seconds, f irst set the shutter
speed dial  at  "B" (1).  l i f t  up and turn the T-L f inger-
guard so that s lot  in the r ing points to "T" (2).  Then
turn the self-t imer unti l the desired exposure time
in seconds appears opposi te the black dot (3).  When
the shutter release button is pressed, the shutter wil l
remain open for the indicated number of seconds and
close automatically. The shutter release button wil l pop
out as soon as the fi lm-advance lever is stroked for the
next exposure.
Note that when the shutter is not released with the self-
t imer, the shutter release button wil l not return to its
normal position unti l the T-L fingerguard is turned back
so that the slot is in the center. The self-t imer cannot be
cocked when the black dot is in the red region.
A black l ine in the center of  the shutter speed dial  indi-
cates whether or not the shutter is cocked. ln the cocked
posi t ion,  the l ine points to the shutter speed in use. l t
returns to the seven o'clock position when the shutter is
released.

A pin on the dial
Photomic f inder.

provides direct  coupl ing wi th the

( 1 )
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EXPOSURE CONTROLS -  cont inued
Time Exposures
To make an exposure longer than 10 seconds, set the
shutter speed dial at "8" and turn the T-L fingerguard
to "T" as described earlier. Press the shutter release
button to open the shutter.  l t  wi l l  remain open unt i l  the
r ing is turned to i ts normal posi t ion.
The ring can also be used to prevent accidental exposure
when the shutter is cocked. Pul l  up and turn the r ing so
that the s lot  points to "L" ( lock).  The shutter cannot be
released in th is posi t ion.

Sett ing the Lens Aperture
To preset the lens aperture,  turn the aperture r ing on the
lens barrel  unt i l  the desired f /number is opposi te the
b lack  ind ica tor  l ine  on  top  o f  the  mi l led  r ing ;  th is  l ine
also serves as the distance scale index. The aperture dia-
phragm can be set for intermediate openings between
the cl ick-stopped sett ings for  more precise exposure.

www.orphancameras.com



Depth o f  f ie ld  re fers  to  a  zone extending in  f ront  o f  and
beh ind  t he  p lane  o f  sha rpes t  f ocus .  W i th i n  t h i s  zone ,  b l u r
(o r  unsha rpness  o f  t he  image )  w i l l  be  neg l i g i b l e  and  eve ry -
th ing can be accepted as in  sharp focus.  Depth o f  f ie ld
extends a greater  d is tance behind the subject  in  focus
than in  f ront .  Depth o f  f ie ld  depends on three factors :
foca l  length o f  the lens,  lens- to-subject  d is tance and
aper ture.  The smal ler  the aper ture and the shor ter  the
foca l  length o f  the lens,  the greater  the depth o f  f ie ld
Also,  the c loser  the sub ject ,  the smal ler  the depth o f
f ie ld .  These three factors  can be ad lusted independent ly
o r  i n  comb ina t i on  t o  g i ve  t he  pho tog raphe r  c rea t i ve
con t ro l  ove r  t he  f i na l  p i c tu re .

The depth-of - f ie ld  prev iew but ton le ts  you check depth
o f  f i e l d  be fo re  shoo t i ng  and  make  des i red  ad jus tmen ts .
Press the but ton and the lens s tops down to  the prese lect -
ed  ape r tu re  t o  a l l ow  you  t o  see  how  much  backg round  o r
foreground is  in  or  out  o f  focus.



DEPTH OF FIEID -continued

r ing of  the 50mm f  11.4 lens is  b lue.  wi th  the lens pre-

focused at 17 feet (5m), the numbers on the distance

scale opposite the blue l ines show that depth of f ield ex-

tends from 9 feet (2.7n) to inf ini ty (-).

By s topping down the lens
only ,  the depth o f  f ie ld  can
be increased,  as i l lus t ra ted bY
the fo l lowing three
photographs:

1 .  L e n s  a t f  1 4 .  S m a l l  d e P t h
o f  f  i e l d  w i t h  on lY  ma in
subject  in  focus.

1 4
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a t  s m a l l e s t
e .  G r e a t  d e p t h  o f
i t h  su  b . j ec t ,  back -
a n d  f o r e g r o u n d

*l *
3 .  Lens
ape r tu  r
f i e l d  w
g rou  nd
focu s .

2 .  Lens  f u r t he r  s topped
down  to  f / 8 .  La rge r  dep th
o f  f i e l d .



HOLDING THE CAMERA
Steady camera holding is important for  best resul ts,  s ince
even the sl ightest  camera movement at  the moment of
exposure can resul t  in an appreciable loss of  sharpness,
especial ly at  s low shutter speeds. The photographs show
the best way to hold the camera for rock-steady picture-
taking.
Wrap the f ingers of  the r ight  hand around the camera
body so that the index finger rests comfortably on the

shutter release button and the thumb f i ts between the
body and f i lm-advance lever.  This way you can stroke the
f i lm-advance lever wi thout removing your eye from the
viewf inder.  Cradle the camera in the lef t  hand for ad-
d i t iona l  suppor t ,  w i th  the  le f t  thumb and index  f inger
grasping the focusing r ing,  and press against  your fore-
head. The camera may be switched from hor izontal  to
vert ical  format in th is posi t ion.

I
0

I
)
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FOCUSING AND SHUTTER RELEASE

I
I

Focus ing  is  a lways  done a t  fu l l  aper tu re  w i th  N ikkor
Auto lenses. This gives the br ightest  possible image on
the focusing screen for ease of  focusing and composing.
I t  a lso minimizes depth of  f ie ld so that the image snaps
in  o r  ou t  o f  focus  d is t inc t l y .
The Nikon Type K Focusing Screen comes with the
camera as standard equipment. To focus, turn the
focusing ring unti l the two halves of the central range-
finder image coincide to form a single, sharp image, or
unti l the microprism pattern shifts to a sharp and crisp
image. You can also focus on the surrounding matte
f ie ld .
The lens can also be prefocused using the distance scale
engraved in both feet and meters on the lens barrel. Line
up the black indicator l ine on top of  the lens opposi te
the camera-to-subject distance as measured or estimated.
This technique is useful  for  candid shots of  e lusive sub-
jects when t ime does not permit  through-the- lens focus-
ing .

1 7



fff iCUSlNfr ANffi SF{il.-JTTEffi mffiLFA$fi *-cCIntinued

For  sharp p ic tures,  cor rect  shut ter  re leas ing is  jus t  as  im-
po r tan t  as  s teady  camera  ho ld i ng .  A  qu i ck ,  j abb ing  move -

men t  o f  t he  f i nge r  on  t he  shu t t e r  r e l ease  bu t t on  w i l l

r esu l t  i n  camera  movemen t  and  b lu r red  p i c tu res .  Ho ld

the  camera  s teady  as  shown  p rev ious l y ,  r e l ax  and  squeeze

the shut ter  re lease wi th  a  gent le ,  even pressure.

Be carefu l  not  to  apply  pressure to  the f i lm advance lever
when  the  shu t t e r  i s  be ing  re l eased .

For  long t ime exposures,  w i th  the camera mounted on a
t r ipod,  use a cab le  re lease.  The shut ter  re lease but ton is
threaded to  accept  the Nikon cable  re lease.  For  hand-
he ld  exposures a t  speeds s lower  than I  /30 second ,  greater
sharpness can be obta ined i f  the shut ter  re lease is  t r ipped
by means of  the se l f - t imer .

Out of  focus ln  focus
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CHANGING THE LINJS
To remove the lens from the camera, press the lens release
button. Grasp the lens by the white mi l led r ing and twist
i t  to the r ight  as far  as i t  wi l l  go.  The lens wi l l  come loose
and can be l i f ted out.  To mount a lens,  posi t ion i t  in the
camera's bayonet mount so that the indicator dots on the
lens and the camera l ine up with each other.  Twist  the
lens counterclockwise unt i l  i t  c l icks into place. Always
shade the camera from the sun with your body when
changing lenses.



CHANGING THE VIEWFINDER
The eye- level  v iewf inder wi th Type K focusing screen is
standard equipment on the Nikon F2. Five other inter-
changeable v iewf inders are avai lable for  the Nikon F2:
F2A Photomic ,  F2AS Photomic ,  Ac t ion ,  Wais t -Leve l
and 6X Focusing f inders.
To remove the Eye-Level  f inder,  press the f inder release
button on the back of  the camera body. The f inder snaps
loose and can be l i f ted out.  To at tach, set  i t  in posi t ion
and press  down gent ly  un t i l  i t  c l i cks  in to  p lace .
The F2 Photomic f inder has a pair  of  p incer- type clamps
to posi t ion the f inder and hold i t  snugly in place. These
clamps must be loosened by depressing the f inder release
lever when removing the Photomic f inder.  For detai ls,
see the instruct ion booklet  suppl ied wi th the Photomic
f inder  DP- l  1 ,  DP-12,  N ikon F2A,  o r  F2AS Phoromic
cameras.

.L
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CHANGING THE FOCUSING SCREEN
Nineteen different focusing screens are available for the
Nikon F2 to match exact ly any focal  length lens or
picture-taking si tuat ion.  The Type K focusing screen
comes with the camera as standard equipment.  Any of
the screens may be used with any of  the f inders avai lable
for the camera.
To change the focusing screen, f i rst  remove the f inder as
descr ibed ear l ier .  Then turn the camera body upside down
and press the f inder release button a second t ime. The
screen w i l l  d rop  in to  your  hand.
To at tach a screen, place i t  in posi t ion wi th the f lat  s ide
facing down and the Nikon mark point ing towards the
front of  the camera. Press the f inder release button and
the screen wi l l  drop into place.

Caut ion :  When  chang ing  the  focus ing  sc reen ,  be  ca re fu l  no t  to
touch  the  su r faces  w i th  the  f i nge rs  as  th i s  w i l l  resu l t  i n  g reasy
marks .  When  remov ing  the  sc reen ,  i t  i sadv isab le  to  p lace  a  c lean ,
d ry  c lo th  ove r  the  pa lm o f  the  hand  fo r  the  sc reen  to  d rop  on to .
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CHANGINC THE FOCUSINC SCREEN -continued
I  n te rchangeab le  f rocus ing  Sc reens

Type A, L
Type A:  Mat te  Fresne l  f ie ld  w i th  3mmfrc i rcu la r
sp l i t - image rangef inder  spot  and 

' l2mmQ c i rc le .  Rap-
id  and accura te  focus ing .  Exce l len t  fo r  genera l
photography.
Type L :  Same asType A screen bu t  w i th  sp l i t ' image
rangef inder  l ine  a t  a  45o ang le .  Bes t  fo r  sub iec ts
wi th  hor izon ta l  l ines .

Type H: Clear Fresnel f ield with microprism focus-
ing pattern over the entire screen area. Permits
rapid focusing on any part of the screen with opti-
mum edge-to-edge brightness in poor l ight. Avai la-
b le  in  four  mode ls  (H1-H4)  cor respond ing  to  par -
t i cu la r  foca l  leng th  lenses .

Type B:  Mat te  Fresne l  f ie ld  w i th  12mm@ f ine-
ground matte focusing spot in the center. Good for
genera l  photography ,  espec ia l l y  w i th  long lenses .

Type J: Matte Fresnel f ield with central microprism
focusing spot and 12mmS circle. Good for general
photography.

;| ,---
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Type C:  F ine-ground mat te  f ie ld  w i th  4mm@clear
spot and cross hair.  For photomicrography, astro-
photography  and o ther  h igh-magn i f i ca t ion  app l ica-
t ions, and for paral lax focusing on aerial images.

Type K: Combination of Type A and J screens.
Matte Fresnel f ield with 3mm@ spli t- image range-
f inder  spot  sur rounded by  lm in- * ide  mic ropr ism
doughnut .  Rap id  and accura te  focus ing  fo r  sub '
jec ts  w i th  bo th .  s t ra igh t  l ines  and i l l -de f ined con-
tours .  Su i tab le  fo r  genera l  photography .

\\l r

Type D: Overal l  f ine-ground matte f ield. For spe-
cial ized close-up photography and for use with long
I enses.

Type M:  F ine  ground Fresne l  f ie ld  w i th  5 .5mm@
clear spot and double cross hair for use in paral lax
focus ing  on  aer ia l  image,  p lus  mi l l imeter  sca les  fo r
calci.r lat ion of individual magnif icat ion of obiects
or  fo r  measur ing  ob iec ts .  Br i l l i an t  image in  d im
light. Suitable for close-ups, photomicrography and
other h igh-magnif icat ion appl icat ions.

Type E:  Mat te  Fresne l  f ie ld  w i th  12mm@ f ine-
ground matte spot and etched horizontal and vert i-
ca l  l ines .  ldea l  fo r  a rch i tec tu ra l  photography .

Type P: Same as Typ^e K but with spl i t- image
rangefinder l ine at a 45" angle and etched horizon-
tal and vert ical l ines as an aid to composit ion.
Rapid and accurate focusing for subject with
horizontal or vert ical l ines or i l l -defined contours.
Suitable for general photrrgraphy.

l L -

Type G: Clear Fresnel f ield with extra-bright 12-
mm@ micropr ism focus ing  spot  fo r  v iewing  and
focus ing  in  poor  l igh t .  Four  mode ls  (G1-G4)  a re
avai lable corresponding to specif ic focal length
lenses. Depth of f ield cannot be observed.

Type R: Same as Type A but with rangefinder
prisms of sloping surfaces at a smaller angle and
horizontal and vert ical l ines to aid proper composi-
t ion. Works best with lenses having maximum
aperture of from f 13.5 tot15.6
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= Exce l len t
I  = Acceptable
The image is br i l l iant  f rom edge to
edge,  bu t  the  cent ra l  rangef inder ,
micropr ism or cross-hair  area is
d im.  Focus  on  the  sur round ing
matte area.

= Acceptable
Sl ight  v ignett ing or moire phe-
nomenon ( in the case of  the
microprism ) affects the screen
image. But the image on f i lm
shows no traces of  th is.
I  = Acceptable
Incompat ib le  w i th  any  lens  hav ing
a maximum aperture larger than
f/2.8 s ince this discreases the ef-
f ic iency and accuracy of  the screen
rangef inder.  The in- focus image
in the central spot may prove to
be s l igh t ly  ou t  o f  focus  on  f i lm.
Focus on the surrounding matte
area.

Caut ion :  The rear  sur face  o f  the
screen is made of  acryl  resin.
Spec ia l  care  shou ld  be  taken to
pro tec t  i t  f rom scra tch ing  or  ex-
cessive pressure.

Focusing Screen Selector Chart
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FTASH SYNCHRONIZATION
The N ikon F2 is  des igned to  synchron ize  w i th  var ious
types  o f  f lashbu lbs  a t  a lmost  a l l  shu t te r  speeds and w i th
e lec t ron ic  f lash  a t  speeds up  to  1 /80  second.  Consu l t  the
tab le  be low fo r  de ta i l s .
The N ikon SB-7E e lec t ron ic  f lash  is  f i t ted  w i th  a  spec ia l
foot  a l lowing direct  connect ion to the F2's accessory
shoe.  For  o ther  d i rec t -mount ing  f lash  un i ts ,  the  F lash
Uni t  Coup ler  AS-1  must  f i r s t  be  s l ipped in to  p lace  over
the  rewind  knob.  Wi th  b racket -mount ing  un i ts ,  a  sync
cord  shou ld  be  p lugged in to  the  sync  te rmina l ,  wh ich  is
threaded for extra safetv.

! s ynch ron i zed  f f iCanno t  be  used

*Some M-closs bulbs have longer flash duration coverinq oll
shutter speeds up to 1 12000 sec., except for I 160 and I 180 (X) sec.

Caut ion:  When the ref lex mirror  is  locked in the up posi t ion the
qh.gt- t9r  wi l l  not  synchronize wi th f lashbulbs at  speeds higher than
11125  second .

tt ar.
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SELF-TIMER
Ready- l igh t
The N ikon F2 's  eye- leve l  f inder  has  a  bu i l t - in  ready- l igh t
fo r  use  w i th  the  N ikon SB-7E speed l igh t  un i t .  The lamp
l igh ts  up  to  le t  you  know when the  speed l igh t  i s  fu l l y
charged and ready to f i re wi thout removing your eye
from the viewf inder and goes out af ter  the speedl ight  has
f i red.  The ready- l ight  is  connected to the speedl ight  by
means of  an opt ional  ready- l ight  adapter.  For detai ls,
see the speedl ight  instruct ion booklet .

The bui l t - in sel f - t imer can be used to t r ip the shutter
af ter  a delay of  2 to 10 seconds. The numbers marked
around the lever indicate the delay in seconds. To cock
the sel f - t imer,  turn the lever downward unt i l  the desired
number of  seconds delay is opposi te the black dot.  press-
ing the smal l  but ton located under the end of  the lever
in i ts uncocked posi t ion starts the countdown. I f  you
decide not to use the sel f - t imer af ter  i t  is  a l ready cocked,
use the shutter release button to make the exposure and
to shut of f  the sel f - t imer.  The sel f - t imer can be set ei ther
before or af ter  the shutter is wound. l t  should not be
used at  the "B" set t ing.



MIRROR LOCK N4ULTIPLE EXPOSURES
The re f lex  mi r ro r  must  be  locked in  the  up  pos i t ion  when
us ing  e i ther  the  F isheye-N ikkor  6mm f  15 .6  o r  the  OP
Fisheye-Nikkor  1Omm f /5 .6  lenses ,  s ince  the i r  rear  e le -
ments prot iude into the camera body and interfere wi th
mirror movement.  Locking-up is also necessary for  shoot-
ing  w i th  the  N ikon Motor  Dr ive  MD-2 a t  i t s  top  speed.
Press in on the lock-up lever and turn i t  downward unt i l
the whi te dot is opposi te the white l ine.  The mirror wi l l
remain  locked in  the  up  pos i t ion  un t i l  the  lever  i s  re tu rn-
ed to i ts or ig inal  posi t ion.

ln ten t iona l  mu l t ip le  exposures  can be  made w i th  the
Nikon F2 as fo l lows: af ter  making the f i rst  exposure,
depress the rewind button on the baseplate and stroke
the  f i lm-advance lever .  Th is  w inds  the  shut te r  and cocks
the mirror for  the second exposure wi thout advancing
the f i lm. Repeat the procedure as many t imes as you
wish. Exposures may be made at  d i f ferent shutter speeds.
The frame counter remains unchanged dur ing the opera-
t ion .
When the above procedure is fo l lowed, the f i lm may
move sl ight ly when the f i lm-advance lever is wound. To
avoid th is,  depress the rewind button and hold i t  down
whi le you stroke the lever and make the exposure.
Repeat th is procedure as many t imes as desired.
After the last exposure, stroke the fi lm-advance lever
once more. This t ime do not hold the rewind button
down. The rewind button wi l l  pop out to indicate the
f i lm-advance mechanism being re-engaged. Then cover
the lens wi th a lens cap and press the shutter release
button to open the shutter.  Now, advance the f i lm to
the next frame.
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INFRARED PHOTOGRAPHY
ln infrared photography, the plane of sharpest focus is
sl ight ly more distant than the one produced by v is ib le
light and seen by the naked eye through the viewfinder.
To compensate for the shift in focus, Nikkor lenses have
a red dot or l ine on the lens barrel near the color-coded
depth-of-field scale. After focusing the image sharply
through the viewfinder, turn the focusing ring to the left
unt i l  the red dot l ines up with the prefocused distance.
For example,  in the picture below 50mm f l '1.4 lens has
been focused at infinity 1-). The focusing ring is turned
slightly to the left so that the infinity mark is opposite
the red dot. When lenses having a focal length of 50mm
or less are stopped down to f/8 or smaller, no adjustment
is necessary: at such small apertures these lenses have
enough depth of f ield to compensate for the shift in
focus.
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The use of  a lens hood is  recommended at  a l l  t imes to
prevent  ext raneous l ight  f rom str ik ing the lens sur face
and causing f lare or ghost,  and as an added measu re of
protect ion against damage to the lens. N i  kon lens hoods
come in four  types,  depending on the lens:  screw- in,
snap-on,  s l ip- in  and bui l t - in .  They are calculated precisely
for  each focal - length Nikkor  lens to prov ide maximum
protect ion against stray l ight.
To at tach or  remove the snap-on hood,  f i rs t  depress the
spr ing  la tch-wh ich  is  marked w i th  an  ar row-and s l ide
i t  in  the  d  i rec t ion  o f  the  ar row.  The hood w i l l  a lso  f  i t
d i rect ly  over  a screw- in f i l ter ,  so both can be used on a
lens  a t  the  same t ime.  When not  in  use ,  the  snap-on hood
can be reversed for storage on the lens, and the lens and
its hood can be stored together in the eveready case.

N i  kon f i l ters are made of opt ical glass, grou nd and
pol ished so that  both sur faces are opt ica l ly  f la t  and
paral le l .  Nikkor  lenses and Nikon f i l ters are made for
each other .  For  best  resul ts ,  use Nikon f i l ters on Nikkor
lenses. The f i l ters are avai lable in both screw-in and
ser ies mounts,  depending on the lens.
Since f i l ters cut  down on the l ight  passing through the
lens,  an increase in exposure t ime or  in  lens opening is
necessary to compensate for the loss of l ight.  This in-
crease is expressed as a f i l ter f  actor.  For example, i f  the
f i l ter factor is2, double the exposure t ime or open up the
lens one fu |  |  stop.
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Fi l te r  fac to rs  depend on  the  l igh t  source  and type o f
f i l m .
Except  fo r  the  R60,  no  N ikon f i l te r  requ i res  exposure
compensat ion  when used w i th  e i ther  Photom ic  f inder .
When us ing  the  R60 f i l te r  under  tungs ten  I igh t ,  inc rease
the  exposure  by  one f -s top  more  than ind ica ted  by  the
exposure  meter .
Note :  l f  you  w ish  to  leave a  f i l te r  on  the  lens  to  p ro tec t  the  lens
against  accidental  damage, the use of  the L37 or  L37C f i l ter  is
r ecommended .
l f  t he  l ens  i s  po in ted  t owa rd  t he  sun  o r  t owa rd  a  ve ry  b r i gh t  l i gh t
a t  n igh t ,  i t  i s  bes t  to  remove any  f i l te r ,  s ince  l igh t  re f lec ted  f rom
the f i l te r  sur face  may fo rm ghos t  on  the  f i lm.

The  n i ne  eyep iece  co r rec t i on  l enses  a re  des igned  t o  pe rm i t

nears ighted or  fars ighted users to v iew and focus wi thout
the i r  g lasses .  Ava i lab le  in  -2 ,  -3 ,  -4 ,  -5 ,0 ,  +0 .5 ,  +1  ,
12,  and +3 d iopters,  each represent ing the combined
d iop t ry  o f  the  lens  and the  f inder .  S imp ly  sc rew in to  the
f inder  eyepiece.

ffiffiffi

The so f t  rubber  f inder  eyecup screws d i rec t l y  on to  the
f inder  eyep iece  to  p revent  ex t raneous l igh t  f rom enter ing
the  v iewf inder .  When us ing  an  eyep iece  cor rec t ion  lens
wi th  a  f inder  eyecup,  i t  i s  recommended to  use  the
N ikko rma t  t ype  eyecup .  F i r s t ,  f i t  t he  l ens  i n to  t he
eyecup in  advance.  Then screw the  assembly  on to  the
f inder  eyep iece .

ffiffiffi



Good cam era  care  is  p r imar i l y  common sense care .  Trea t
you r  N i kon  F2  as  you  wou ld  any  va luab le  p rec i s i on  i n -
s t r u m e n t  a n d  i t  w i l l  l a s t  a  l i f e t i m e .  A l t h o u g h  t h e  N i k o n
F2 is  rugged ly  cons t ruc ted  to  s tand up  fo r  years  under
normal  use ,  i t  may be  damaged by  shock ,  heat ,  water  o r
m isuse .  The  f o l l ow ing  a re  some  bas i c  t i ps  f o r  keep ing
you r  camera  in  top  cond i t ion .

Keep the  camera  in  an  eveready  case or  com par tment  case
when  no t  i n  use  t o  p ro tec t  i t  f  r om dus t .
Avo id  s to r i ng  t he  camera  i n  excess i ve l y  ho t ,  co ld  o r  damp
p I  aces.
Al  ways at tach a body cap wh e n th e cam e ra bo dy is
s to red  separa te ly .
Do  no t  l eave  f i lm  i n  t he  camera  f o r  a  l ong  pe r i od  o f  t ime .
Neve r  l eave  t he  shu t t e r  o r  se l f - t ime r  cocked  i f  t hc  camcra
i s  t o  be  s to red  ove rn igh t  o r  l onge r .

B rush  t he  i ns i de  o f  t he  camera  pe r i od i ca l l y  us ing  a  so f t
b rush .  Do  no t  exe r t  p ressu re  on  t he  shu t t e r  cu r t a i n  as  t h r s
may damage i t .
Keep the  mi r ro r  f ree  f rom f ingerpr in ts  and dus t .

Keep the  lens  sur face  f ree  f rom f ingerpr in ts  and dus t  as
fa r  as  poss ib le .

Use  l ens  t i s sue  t o  remove  dus t ,  neve r  use  c l o th  o r  o rd i -
nary  t i ssue.
l f  smudges  o r  f i nge rp r i n t s  pe rs i s t ,  use  l ens  t i s sue
mo is tened  spa r i ng l y  w i t h  a l coho l .

Avo id  excess i ve  mo is tu re .  When  us ing  t he  camera  nea r
wa te r ,  gua rd  aga ins t  sp lashes ,  espcc ia l l y  sa l t -wa te r  sp ray .

Lub r i ca t i on  shou ld  be  l e f t  t o  an  au th  o r i zed  sc rv i ceman .

P r i o r  t o  t ak ing  a  ho l i day  t r i p  o r  be ing  ass igncd  an  im-
po r tan t  pho to  i ob ,  t es t  you r  camera  by  mak ing  a  f ew

t r i a l  exposu res .  Remember ,  i t  t akes  a t  l eas t  two  o r  t h ree

weeks  f o r  p rocess ing  t he  t es t  f i lm  and  mak ing  any  need -

e d  r e p a i r s  o r  a d j u s t m e n t .  F o l l o w  t h i s  i m p o r t a n t  p r e c a u -

t ion  and you w i l l  have p ic tu res  to  remember .
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35mm s ing le  l ens  re f l ex  camera
N i  kon  F  bayonet  mou n  t

I n te r changeab le  b r i gh t  eye - l eve l  v i ew-
f inder with 100% frame acctrracy, Type K focusing
sc reen  supp l i ed  as  s tanda rd  equ ipmen t .

T i t an ium foca l  p l ane  w i t h  speeds  f r om 10  t o
112000  sec .  p l us  B ,  T  and  X  synch ro .

Coax ia l  w i t h  t he  m i r ro r
l o c  k .

Au toma t i c  i ns tan t - re tu rn  t ype  w i t h  l ock -up
featu re.

The N i  kon Worldwide Service Warranty Registrat ion
Card which ident i f ies your  camera by i ts  ser ia l  number is
your guarantee that the Nikon F2 camera you buy is a
new one.  When you return th is  card to a Nikon d is t r ibu-
tor  you wi l l  receive you r  N ikon Wor ldwide Serv ice
Warranty Cert i f icate, which ent i t les you to a one-year

Can be set for 2, 4, 6, E, lO-second delay
Winds the f i lm,  cocks the shut ter

and operates the frame counter with a single stroke or
a series of strokes. Play angle of the lever is 20o and
working angl e 120" .

Au tomatic resett ing
At  any speed except  B,  X and T,

with f lash bu lbs and speeds up to 1 /80 sec. with elec-
tron ic f lash.

Hinged,  detachable type
Provided

Provided an d gives com p lete in ter-
changeabi l i ty .

152.5mm long x  98mm h igh  x  56mm wide
T30gwi thout  lens

warranty anywhere throughout the world, subject to the
conditions l isted in the certif icate.
onfy an authorized Nikon deal er can provide you with a
Nikon Warranty Registration Card. We cannot guarantee
any camera or lens sold to you by an u nauthorized
dealer without a Warranty Registration Card, since it
may be second-hand equ ipment. 
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